OPTICAL SELF OBSERVATION and a NEW PICTORIAL CONCEPT 
When looking you see a section of the outer w 


entire result of the real ~ optical process. You perceive, though you don't apper~ 


ceive, the whole front of your acephalous body, th sides y nose, 2 
of your eyebrows. We don't note these visible parts of ourselves, we overlook 


these elements that always accompany or quasi frame everything we view. Artists 


Vv 


didn't paint this alweys present Self, neither those of the immense past nor these 
of our days who are so anxious to invent new, or at least different, ways of vision. 
The very fact of this non-appearance in art reflects clearly enough the habit of 
mankind to disregard it. 


Philosophical thought, however, overceme this habit, reaching deep knowledge 


our psychological functions. The principal tendencies 


and achievements of philosophy have their artisticeorrespondences, as reelism, 


idealism, materialism. Scientific discoveries too, as those of the Spectrum or the 
Unconscious, influenced art widely. Thus modern knowledge of the Self would have 
justified long ago a more or less adequate artistic correlate. 

Aithough artists tell about themselves not less then poets and depict 
themselves often enough, they do it alweys indirectly. For the mirror is only 
a substitute of another person who would lend his eyes to the self-portraying 
artist. Even when we omit this substitute we ie. a way of seeing we 
The self portraits exi ig so 
Therefore including the visible Self in artistic seeing an 
a necessary correction of our purely optical function, ditionally motivated by 
the need pictorially to complete the psychological part of the seeing process. 

3 years ago I painted my face as reflected in my ow sun glasses. It looks 


abstract, but it is extremely realistic. The two ellipses became one; the forms 
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